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Unconventional in appearance and musical approach, violinist Daniel Bernard
Roumain is giving classical a makeover. Vivien Schweitzer meets him

—
1| any dassscal compogers have integrated
ents of jazz, rock and pap ito thelr

but until Danlel Bernard Roumain

mentioned in the same sentene

Bul Roumaln - or DER, a5 he brands himself - has
changed all that. His chosen droitly oo

i — ranging from conces

and orchiestial works, soime
recem dise featuring soullel chamber col |
with musicians such
biaghly chiaiged stage preseide, Rouinsin ol
ding the bow in his mouth

ndly, dow
| o in south

playing the violi 5 local primary

I ‘There is a certain intelligence and intuition

ne has When you e very young, naive and

' lams. “Samehow the vialin started

olf as something that was very comlorting and
attractive and cool. It was hip to me, and then |
nuickly realized in middle and high schoal thal it was
none of those things lo ather people!’

‘THERE IS A CERTAIN INTELLIGENCE
AND INTUITION THAT YOU

HAVE WHEN YOU ARE VERY YOUNG,
NAIVE AND INNOCENT

While Roumain was studying classical muske,

e also explored his interest in bip hop and other
popular genres and in his fate teens worked for
Luther Campbell and the Infameous @ppers 2 Lve
] Marnil, But he segregated the two strand
Iiis rmusical fif

and the Margate strings and youth orch

says, ‘and In the summer forgel the v

garage bands, hip hog and §

His epiphany that his two seemingly disparate
inmsical loves could be meiged came in high schiool,
when a teacher asked him to wiite & work for the
sehood orchestra, Rovmain brought e mem ul his
Branich withi-a dhium kil and electnic guitar sad
petlormed the work for the school assembly
studenis would sometimes loudly boo during
orchestia performan
couldi'l sleep the night befone, '| was aleady kind of
an outcast at school and woied that this would
push me out even further! High school students can
be realty malicious, which is all about incecurity, But
they reacted very positively. It was a tee revelation,
a5 | was combining my two los tassical and
papular mirsic, and daing § & an original

for my peers. Right atter that concert
wed that separation. | plugged in and learned
io play Moty olos on my vialin

“Fram that point an,” he continues, 5 | wanled &
drum kil | ddn't get a drum played it on the
vinlin. My wolin became a diam kit, bass, singat
twi turmtables and @ micraphane. | really made it
o personal s1atem

The rest is musical hi
and the Univessity of Michigan with joan 1
William Bolcom taught him how to effec




PHILIP GLASS RESPONDED TO ROCK MUSIC IN HIS |

“LOW” SYMPHONY - | WANTED TO HAVE A SIMILAR

COMPOSITIONAL RELATIONSHIP WITH HIP HOP MUSIC’

challenged me and in some ways rejected my
natural impulses towards more popular music,
even though both have done the same thing in
their work. Both instilled in me a sense of rigog
discipline, craft aml editing, and of being very sell
critical,” he says.

“The fiest thing joan said W me was "you are
too impatient aod you need to be more patient.”
Neither told me to stop drezming, but said that
the best things don't happen overnight. Both
encouraged my use of hip hop, but wanted ma
1o bring more sophistication 1o i1 and ke it in a
new direction,

examples of that sophisticanon indude 24 Bits:
Hip Hop Sirdies and Etwdes, one in each major
and mincr key, written 1o teach the fundamentals
of music to students at the Harlem Schaol of the
Arts, Roumain has played the werk, whose
instrumeniation is fiexible, 25 a solo violin piece,
with viglin and pianc and wilh the Mission, his
lively ensemble. “The same way that Philip Glass
responded to rock music in his “Low” Symphony
| wanted to have a similar compositional
refationship with hip hop music,’ he explains.

Rournain has performed his dythmically diven
Sonaia Far Vol and Turniables with 0] Sdenific.
His Yoodeo Vindin Concerto reflects his Haitian

heritage and his Fost Block Dance Madhine &
soove] for clasine, vialin, cello and plang, flute
antl diurm kit

Oilier recent works include Oiie Loss s,

a multhnedia reflection on ‘what is gained when
smmenne is ost’, The work incorporated submissions
frem the public via YouTube and Myspace and was
performed for bocal schookchldren. For Roumain,
outieatch efforts are @ ‘very Integral and Important
part of what | want 10 do as a composer and
human belng. 1ts the best way 1o connect with the
community, to wnderstand their morals and values,
and for & composer to introduce him or herself to
a community where there may of may not be
shaned values, it's @ way for me fo keep my

music felevant and fresh.’

Roumain is alse dedicated to working
one-of-one with young peeple. During @ stint
as composerin-residende with the Orchestra of
51 Luke’s, he nurtured budding compasers whese
wiodks were then performed by Roumain and
musicians from the prestigious ensemble.

‘I have been given many wonderhul
appartunities and my Haitian mother taught me to
give back and recycle those opportenities,’ says
Rourmadn, who has also worked wilh (he Hosida
Youth Orchestra, of which he was a member 2 a

boy. He hopes Lo restart the music program in his
Margate primary school, which has been cut_In
rmany such schoals in Florida, he adds, if a student
wiants 10 kearn the violin he or she has o wait
until high schenl, which is ‘the wrong age, much
tao late. You are very well aware of the fact that
it's not cool by then”

The value of elassical music was instilled in
Roumain at a young age by his fBamily. Music
edlucation is, he reflects, impartant for many
Canbbean and Haitian familees, “who knsist on
music education being part of a tofz) education.
10’5 unforisnate that ans education is not 2 part
of American culture.” Reumain, whose hwa sistars
also played an instrument, paints cul that
Haitian cubwre includes elements of Fiench and
Spanish culture. He remembers his father
Maying Haitian music slongside Yon Kamjans
complete Beathoven symphonies.

‘When working with young musicians Roumaln
hopes to chip away at the romantic notion of the
starving artist. A recusring thema is how one can
make a kving crealing music o dance.

“For me, he explains, ‘it was very difficult to
recontile my need to compase with my wanting a
home, & 401(k) and a mortgage. | had a wondesful
education, but | didn’t have anyane ssying to me
*I's okay 1o need and want those things"™. | had a
teacher say to me once, "You should be a starving
artist, you should enjoy that appetite”

‘A career needs to be appioached and
experienced and purssed as one's shadow, it
needs 1o bt that persanal. | path ny caigsr on
Philip flass and Ani Difmnce. | studied hem yeas
by year o see how they did it bbb

1 IT'S UNFORTUNATE THAT ARTS EDUCATION
, | NOT A PART OF AMERICAN CULTURE’




